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Jeux vénitiens

Janis Taurens

Kada ziemas pécpusdiena, Rlausoties polu Romponista Vitolda Lutoslavska darbu
orkestrim “Jeux vénitiens” (“VenécieSu spéles’), es iedomajos, Ra $i skandarba
Rontroléta aleatorika - apzinati izveleta nejausiba un miziku briviba Romponista
sRaidri noteikto ramju ietvaros - Raut kada veida atspogulo dazadu principu attiecibu
Mika un Evelinas makslinieciskaja rokraksta. Tikai vinu gadijuma tas bitu jasauc par
lidzsvaru starp darbu Ronceptualo momentu un materialajiem, emocionalajiem, ari
narativajiem elementiem, kas kopa veido darba vizualitati.

Doma par divu veidu makslinieciskiem principiem Ropa ar jautajumu, Ra kodoligi
uzrakstit par diviem autoriem un vinu makslas “virtuvi”, lai tas palidzétu saprast vinu
darbus, man radija tadu ka ritaina auduma vai Saha laucina telu. Saha delisa sistéma
tumsos un gaiSos laucinus var brivi mainit vietam, lidzigi ka So piezimju numuretos
fragmentus ari var lasit cita seciba: 1-3-5-7-2-6-4-8, vai: 4-2-6-1-3-5-7-8.

1

Rigas kramu tirgl “Latgalite” vai majas pie veciem onkuliSiem un tantinam veél var
atrast skanuplates ar padomju Iaika aizliegto dziesmu “Zilais lakatins”, bet tikpat
labi ari dziesmas ar Rrievu valoda skano$am rindam, piemeram, “Idjot rabochij
Rlass” (“Nak darbalauzu 3kira"), vai vacu Slageriem. PargrieZot vecas skanuplates
Uz puseém un precizi salimgjot dazadus fragmentus Ropa, ka to darba “Nje mechtaj i
nje dumaj” (“Nesapno un nedoma’, 2008) izdarijusi Evelina, sanak tada ka spéle ar
musu vecvecaku paaudzes atminam par laiku, Rad risingjas Otra pasaules Rara
notikumi. Tacu ta nav abstrakta pagatne - tas ir Evelinas vecvecaku dziesmas, vinas
vecmaminas atminas par dejosanu un talaika ballitem.

2

Atminas medz izbalet, tas ir nenoteiktas, fragmentaras. Més nespéjam veidot savas
atminas k3 makslas darbu - tas ir ka nejausi atomi, R3a mazas attélu lapinas,
pielimétas pie sienas. Ko vél [abaku izdomat atminu makslinieciskai izpétei ka likt
nelielam amatieriskam fotografijam trisét véja vai pamazam izbalet saulé..
Nejausibas - necieSams Rarstums, Ras liek ieslégt ventilatoru, Rad Miks strada pie
‘Aizmirstiem mirkliem” (2006), un saule, kura, iespidot pa logu, liek izzust dalai
attélu, kad darbs izstadits “Manifesta7” (2008), - tikai pastiprina sakotngjo ieceri.
Tas vedina domat par to, Rada veida vina makslinieciska metode nosaka vai pielauj
Sadu nejausibu iespaidu.

3

VejS ir neprognozejams un sniegs ari. Tadas ir ne tikai dabas paradibas, bet ari
nejausibas Evelinas darbos. “Laikapstakli” (2006) ir ainavas, kas filmétas noteiktas
diennakts stundas un galerija novietotajos mazajos videoekranos ari paradas tikai
uz isu bridi $aja noteiktaja laika (pieméram, seSos no rita). Tadéjadi lielaka dala
skatitaju neredz pilnigi neko... Vienigas parmainas galerija ir tikai griti pamanama
Rafijas tasiSu parvietoSanas uz galda, Ro rada specigas vibracijas no skanu celina
fiksetajiem dabas troksniem (filmgjot pata stiprs vejs). Ari darba “Diametrs 761"
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(2006, kopa ar Eri BendZaminu un Lusindu Deihjd) mikrofona grieSanas ar skanas
atrumu, tam ierakstot Sis grieSanas radito troksni, Ras tiek atskanots turpat
pamestajas fabrikas Rorpusa telpas, rada sienas Rrasas lobiSanos un Rrisanu, Rura
atgadina sniegparslinu virpuloSanu. Neplanotas nejausibas var pastiprinat darba
efektu, bet tikai noteikta veida darbiem. Kadiem?

4

Mika un Evelinas darbos svariga ir koncepcijas un pasa makslinieka ‘roku darba’
attieciba. Seit javalda lidzsvaram, lai nav ka Alisei “Brinumzemé” Skaudot jasaka, ka
“zupa noteikti ir par daudz piparu”. Tomer viens “piparins” Mika un Evelinas “Reki”
noteikti ir Vizualas komunikacijas nodala (VKN), kas maksliniekiem paradijusi vienu
makslinieciskas domasanas veidu. Makslinieks VKN - k3 MiRs stasta - ir tads k3
“Stukotdjs’, kas vispirms visu izdoma, tad isteno. Bet ta vin3 var Rlt par savas
idejas RilnieRu, un tapec tagad darba koncepciju Miks dalgji veido paraléli tas
realizacijas gaitai. Tadejadi svarigi Rlast materiali, izmantotas lietas un pats
stradaSanas process, Ras ari ir savveida domasana, - ja tu pats visu veido no
sakuma lidz galam (Mikam patik stradat vienam), tad ari ar visam nejausibam un
negaiditam, no tevis neatRarigam izmainam tiksi gala. Savukart Evelina atzist, ka
0jara - vinu abu skolotaja VKN - idejas vina tagad projicé caur sevi, parveido,
“nobrucing’, ai nonaktu pie sava skatijuma uz lietam.

5

Evelinas “roRu darbs” ir saistits ar mehanismiem un motoriem, bieZi tas prasa ari
citu cilveRu iesaistiSanu un komunikaciju ar viniem. Tomer, iespéjams, aiz
mehanismiem slépjas personigas emocijas un noskanas. Lidzigi Ra mednieks
slepeni novero zverus, mes varam slepeni verot situacijas - tam nav sakuma un
beigu, Ras cilvekus un notikumus saistitu racionala celonsakaribu Rede.
Nesaprotams ir fotografijas redzamais resnas sievietes lidojums Ropa ar putniem
vai cilveks uz koka bluka kajas un citas brinumlietas Evelinas “Pasakas par cilveku
izturésanos” (2007, Ropa ar Teo Mersje). Ja makslas darba rasanas nav lidz galam
izskaidrojama, Ra neizskaidrojami un noslépumaini mums SRiet pasakas sastopamie
teli, tad Sis darbs var Ralpot k3 savdabigs autores Romentars savai pieejai maksai.
6

Noslépuma noskana ir Mika “Motela” (2003) vienmulajos kadros, Ras filméti ar
nekustigu Rameru. Sados brizos tu ieraugi iRdieniSkas lietas, Ram parasti
nepiegriez veribu. Noslépumains ir gajiens pa mezu, kas darba “Kaut kur tepat”
(2006) atRlgjas izgaismotas fotografijas. Pasdarinatas gaismas Rastés redzamajas
fotografijas uz meza fona jauSama Rada celinieka enas. Ta ir pasa autora éna, lidzigi
Ra vina pardomas par sava cela ieSanu ir fona Si darba iespéjamajai nozimei. Es
vinam jautdju: “Kas ir dzives jéga?” - un pats atceros savas jaunibas pastaigas pa
enainu meza celu, Ras toreiz man kabineta Rrésla vieta Ralpoja ka pardomu vieta. Si
Jjautajuma un pasizzinas Rlatbdtne Mika domasana nosaka, ka spéciga interese par
Raut ko, saistot to ar savu personibu, ir nepiecieSama darba tapsanas sastavdala.
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7

MeZ3, iestajoties tumsai, saklausami dazadi trok3ni. ledomasimies meiteni Evelinu,
kas dzivo laukos un vélu vakard, atbraukusi ar autobusu no macibam tuvejas
pilsetas mazikas skola, dodas caur tumso mezu, - apRart ir tikai troksni, tie ir
nozimigaRi par vizualo vidi. Mdzika vai skana (vai tas apzinats iztrikums), kas visos
Evelinas darbos spéle bitisku lomu, ir atgriezusies péc nolieguma Zesta, Rurs
izpaudas ka paspuiciska brauksana pa slidkalninu uz Cella futrala. (Tas notika 13
gadu vecuma, toreiz cellam nebija stingras Rastes - tikai apvalks no dermatina, un
jautra ziemas izklaide noziméja savdabigu mizikas nodarbibu izbeigSanu.) Skanas
pasas par sevi ir plasakas par semantiskajam Ronvencijam, tas ir valoda, ko nevar
tulkot vardos, tapec mes varam tikai uzdot jautajumu par to nozimi Evelinas darbos
un méginat iejusties to vestijuma.

8

Sava izteles partitira, domajot par to, k3 strada Evelina un Miks, es iezimeju divas
sRices. Evelinas gadijuma es redzu tadu Ra virpuldeju jeb rinka danci, kur grti
noSRirt svarigako elementu - vai ta butu ideja, sRana, personigie stasti vai
emocijas. Kads neredzams motors ar zobratu palidzibu griez Sos jedzienus, radot
Ratra Ronkréta darba specifisko vizualo nozimi. Turpreti otru priekSstatu veido
taisna linija - celS vai bultas lidojums. Sakuma ir vide, noskana - tas, Ras izraisa
interesi, tad bultas lidojumu ietekmé Rkoncepcija un darba radiSanas laika
izdomatais, ari nejausibas. Tas akumulgjas télos un nelielos priekSmetos, tados, Ro
var parvietot ar rokam, sasniedzot perfektumu mazo lietu eRvilibristika - lidojuma
meérki, k3 tas notiek darbos “Pavadonis” (2008) un “Personu kolekcija’ (2007).
1956. gada Aléns Robs-Grije, runajot par francu jauna romana nakotni, aprakstija
lietu atbrivoSanu no tam uzspiestajam Ronvencionalajam nozimem, kuras veca
literatiiras tradicija izSRidinaja pasas lietas. Paris gadu velak - 60. gadu sakuma -
Amerika veidojas minimalas makslas izpratne par makslas objekta burtisko vizualo
nozimi pretstata transcendentam, personiskam, emocionalam vai jebRadam citam
noziméem. Vel solis - un radikala redukcija noveda pie Roncepcijas ka makslas darba
Rodola, kas atcela ari burtisko vizualo nozimi un makslinieka subjekta tradicionalo
lomu. Seit un tagad - Mika un Evelinas darbos - notiek dalgja atgriesanas pie lietu
un ar tam saistito stastu nozimem, Ras darbojas izplanota vai izjusta makslinieka
ideja. Tada veida tieR aizpilditas noteiktas vizuala lauka iespéjamibas un rodas
maksliniekiem raksturigais idiolekts. Uz paris meneSiem vini RIUs par venéciesiem,
un Skietami preteju momentu mijiedarbiba, ari paSiem autoriem vienam otru papildi-
not, veidos trauslo dabas un cilveRa spéles lidzsvaru.

Tas atgadina lasisanas principu Hulio Kortasara romana “KlasiSu spéle’, ko vienmér esmu vélgjies
izméginat, tikai Kortasara darbs ir parak plass un ciparu rindas parak garas, lai to realizétu.

Riga, Marts 2000.
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Jeux vénitiens

Janis Taurens

Once upon a winter afternoon, while listening to ,Jeux vénitiens” (,Venetian
Games"), concerto for orchestra of Polish composer Witold Lutostawski, it crossed
my mind that the controlled aleatorics — intentional use of matter of chance and
freedom of determination for musicians within the framework clearly set by the
composer — of this composition somehow reflect the correlation between different
principles in Miks" and Evelinas artistic style. However, in their case it should be
regarded as balance between the works conceptual momentum and material,
emotional and narrative elements that all together form the visual quality of work.
(ontemplating about two types of artistic principles in conjunction with the
question on how to produce a concise write-up about two artists and insight
,behind the scenes” of their work brought up animage of a piece of chequered fabric
or @ chessboard. Dark and light squares in the chessboard system are freely
interchangeable, and, similarly, the numbered parts of these notes can be read in
diverse order: 1-3-5-7-2-6-4-8 or 4-2-6-1-3-5-7-8.

1

Visits to flea market , Latgalite” in Riga or to homes of elderly people reveal that it's
still possible to find records of song ,Blue scarf” (that was prohibited in Soviet
times, along with records of songs with lyrics in Russian, for example, ,Working
class comes”, and records of German Schlager music. If old records are cut in halves
and different pieces are glued together precisely, as done by Evelina in work ,Nje
mechtaj | nje dumaj” (,Do not dream and do not think of it”, 2008), the outcome is
somewhat of @ game with our grandparents generations memories about the
Second World War time. However, it is not an abstract past - these are songs of
Evelings grandparents, her grandmother's memories about dancing and parties at
those times.

2

Memories tend to fade away, they are indefinite and fragmentary. We are not able to
create our memories as work of art — they are like incidental atoms or small
pictures that are glued onto the wall. Theres no better approach for the purpose of
artistic exploration of memories than letting the amateur photographs tremble in
the wind or gradually fade in the sun... The initial intent is strengthened by matters
of chance, for example, unbearable heat that activates the ventilator while Miks is
working on ,Forgotten Moments” (2006) and the sun that shines through window
and causes the disappearance of some of the pictures while the work is exhibited in
,Manifesta7”. It makes one think about how his artistic method determines or
allows for the impact of such matters of chance.

3

Wind is unpredictable, and so is the snow. The same goes not only for natural
phenomena, but also for matters of chance in Evelinas works. ,Conditions” (2006)
consists of sceneries filmed at certain points of time around the clock, and the small

Jeux vénitiens Janis Taurens

video screens placed in the gallery show these sceneries just briefly, at correspond-
ing point of time (for instance, at six oclock in the morning). Thus, most of the
audience see virtually nothing... The only changes in the gallery are inconspicuous
movements of coffee cups on the table brought on by strong vibrations caused by
noises of nature recorded in the soundtrack (heavy wind was blowing during the
filming). Likewise, the rotation of microphone in work ,Diameter 761" (2006) in
collaboration with Benjamin Mayers and Lucinda Dayhew, spun up to the speed of
sound while recording the noise caused by that same rotation and playing it back
right there in abandoned factory building, makes the paint peel off the walls and fall
down in 3 way that reminds whirling snowflakes. Unplanned matters of chance may
strengthen the effect of works, albeit only works of certain Rind. — What Rind?

4

The correlation between the concept and the artist’s ,manual work” is important
feature of Miks' and Evelinas works. The balance must prevail in order to avoid the
fate of Alice, as depicted in ,Alice in Wonderland”, who had to sneeze and say that
,theres certainly too much pepper in that soup!” However, there is a ,small pepper”
in Miks' and Evelings ,kitchen” — Department of Visual Communication (DVC) that
has shown one form of artistic thinking to the artists. According to Miks, an artist at
DVCis like someone who thinks everything over before implementation. This way an
artist may become a hostage of his own idea, therefore, now Miks partly establishes
the concept of work in parallel with its implementation. Thus, the materials, the
items used and the work process itself become important, and it also gives room for
specific way of thinking — if one creates everything from the beginning until the end
(Miks likes to work alone), one will be able to cope with any matters of chance and
unexpected changes that don't depend on him, whereas Evelina admits that she
projects the ideas of Ojars, their teacher at DVC, through herself, as well as recreates
and ,tears them down’ with a view to establishing her own approach.

5

Evelings ,manual work” involves mechanisms and motors, and it often requires
participation of and communication with other people. However, it is possible that
the mechanisms hide personal emotions and atmosphere. We may secretly watch
situations just like 3 hunter secretly watches animals — situations have neither
beginning nor the end that would link people and events in rational chain of causali-
ties. Photographs in Evelinas work ,Fairy-Tales about Human Behaviour”, 2007, in
collaboration with Teo Mercier, depict incomprehensible scenes — an obese woman
having a flight with birds and man with a leg in the form of wooden log. If art work's
coming into existence is not fully explainable, just like the characters of fairy-tales
seem to be unexplainable and mysterious, that work of art may serve as an original
author's commentary on her approach towards art.

6

Theres a mysterious atmosphere in monotonous sequences of Miks" work ,Motel”
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(2003) that are filmed with a stationary camera. In moments like this one notices
casual things that one usually does not pay attention to. The photographs lightened
up in work ,Somewhere nearby” (2006) reveal a mysterious walk in the forest. The
photographs displayed in self-made light boxes make one sense a walker's shadow
on the background of forest. It is a shadow of the author himself, just like his
contemplations about walking his path that are the background of possible meaning
of this work. While asking him ,What is the meaning of life?" | recall walking along
the shadowy road in forest which — instead of an office chair — was my own place
for contemplating in my youth. The presence of this question and the self-cognition
process in Miks way of thinking underlies the following — a vigorous interest in
something, together with involvement of ones own personality, is a necessary
component of work creation process.

7

One can hear different noises when it gets dark in the forest. Let's imagine a girl
named Evelina who lives in the countryside and, on her way home from the bus stop
after classes at music school in nearby town, has to take a walk through the dark
forest — she is merely surrounded by noises, they bear more meaning then the
visual ambience. Music or sound (or intentional lack of it) that bears significance in
all Evelings works has returned after the gesture of denial that took the puerile form
of going down the slide on a cello case. (It happened when she was 13 and there
werent firm cello cases in those days, just a leatherette cover, and the joyful winter
entertainment meant an original ending of music classes.) The sounds themselves
are broader than semantic conventions, they are a language that is untranslatable,
and hence we can only ask a question about their role in Evelinas works and try to
put ourselves in their message.

8

While thinking about how Evelina and Miks work, | draw two sketches in my
imaginary score. As regards Evelina, | see somewhat of a whirl dance or round dance,
whereby it is hard to distinguish, which is the most important element — idea,
sound, personal stories or emotions. Some invisible motor that is aided by
gear-wheels spins these notions, thus creating the specific visual meaning of each
particular work. A straight line — road or arrow flight — forms the other view. In the
beginning there is ambience, atmosphere — aspects that provoke interest, followed
by concept and everything devised while creating the work, as well as matters of
chance. It accumulates into images and small items that can be moved with hands,
thus achieving perfection in equilibristics with small things — flight destination, as
we can see in works ,Companion” (2008) and ,Collection of Persons” (2007).

In 1956 Alain Robbe-Grillet, along with contemplating about the future of French
new novel, described the liberation of things from those conventional meanings
imposed on them, in which the old-school literary tradition dissolved the things
themselves. A few years later — during early 1960s — understanding of Minimal Art

Jeux vénitiens Janis Taurens

imposed on them, in which the old-school literary tradition dissolved the things
themselves. A few years later — during early 1960s — understanding of Minimal Art
was developed in America, as opposed to transcendent, personal, emotional or any
other meanings. One step further and radical reduction led to concept as the core of
art work, which withdrew the literal visual meaning and traditional role of an artist
3s a subject. Here and now — in Miks' un Evelinas works — partial return to meaning
of things can be witnessed, as well as to meaning of those related stories that took
part in idea planned or heartfelt by artist. Thus, certain possibilities in visual field
are being filled up and the idiolect that is characteristic to artists is being created.
They will become Venetians for a few months, and interaction of adverse moments,
including mutually complementary interaction between the authors, will form the
fragile balance in play between the nature and the human.

It reminds me of the principle of reading the novel , Hopscotch” by Julio Cortdzar that | have always wanted
to try, even though carrying it out is burdened because Julio Cortazar's work is too voluminous and the
sequences of digits are too long.

Riga, March 2009.
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Drama starp neredzamam skanam
mémo attélu prieksa

Norberts Vebers

Pardomas par Evelinas Deimanes darbu “Parejosas bedas'.

“Kora ievieSana butu pedejais, izSkirosais solis - un, ja ari tas kalpotu, tikai lai
atRlati un godigi pasludinatu karu naturalismam maksla, tad mums tam vajadzetu
bt dzivam mdrim, Ro tragédija apjoz sev apRart, lai pilniba noslégtos no realas
pasaules un nosargatu savu idealo pamatu un poétisko brivibu.”

No gridapaksas nak skana. Divpadsmit skanas Rolonnas veido kori, kas parvietojas
telpa. Si telpa lidzinas vietai, ko antikaja teatri sauca “orhestra’. Pamatskana
atgadina nazu triSanu. Dzidri skanoSie sprakski ir lidzigi tiem, Rurus sava darba
“Concret PH" izmantoja Janis Ksenakis. Konkreta mizika? J3, Si skana atgadina ari to.
Tad atskan dobja elsosana - smagi, no divpadsmit mutém aukstuma izgristi elpas
putieni. Skanas ir nekoordinétas un neieklaujas Ropiga ritma, ko rada vazas kalti
katordznieki, lai pastiprinatu savu izturibu. SRiet, Sis Roris ir bezcerigi zudis -
varbit ari tapéc, Ra tas ir pilniba neredzams, jo Evelina Deicmane to paslépusi zem
skatuves gridas.

Grida ir Ra Pitagora priekskars. Apmekletdji, ienakot telpa, atrodas Saipus
priekSkara - tapat Ra pirmssokratiska laikmeta filosofu skolnieki, kas Sadi, vizualo
Rairinataju  netrauceti, vargja seRot priekslasijumiem. Vinus sauca par
akusmatikiem - Rlausitajiem. Pitagora macibas turpinataju vidu akusmatiki
(at3kiriba no matematiski zinatniska pasaules redzéjuma piekritéjiem) bija tie, kas,
atsaucoties uz skolotaja atklasmém, izvelgjas religiski filosofisko celu.

Ja rungjam par akusmatiku, ir jamin vél Rads prieRSkars - tas, Ras slepj skanas
izcelsmes avotu un paradas, kad sakotneja skana tiek tehniski atveidota, ierakstita
skanu neséja un apstradata. Sa akusmatikas veida (kas mizikas zinatnes
Ronteksta ir Ronkrétas mizikas talaka attistiba) pamatideja ir izolet dzirdamo no
redzama. Evelinas Deicmanes darba gadijuma tas nozime, Ra zem gridas atrodas
nevis Roris, bet gan atskanotajs, kas vairak vai mazak atbilstosi originalam atskano
cilveku smagas elsas.

SRanas izolesana no redzama izcelsmes avota un tas tehniska saglabasana sniedz
neskaitamas atveides iespéjas. Mainot skalumu, sRanas atrumu vai augstumu,
izmantojot efektus, “pavairojot” skanu ar daudzcelinu ierakstu un citam metodém,
var radit noteiktu skanas télu. Evelina Deicmane - Ra daudzbalsiga Rompozicija -
pastiprina divpadsmitRartigi veidoto kopskanu, Ro rada sniega gurkstéSana un
elsas, un $adi panak to, ka apmekletajam, t. i., Rlausitajam, rodas sajita, “it Ra visu
vina kermeni parnemtu liels aukstums’.

Runa ir tiesi par So dramu un to, ka vispirms bija jaatnem Rorim sakotneja skana, lai
drama varétu norisinaties. Seit japatur prata, Ra Sillers Rora ievieSanu pamatoja ar
kara pasludinasanu naturalismam maksla. Un kada ietekme ir skanas materiala
apstradei, piemeram, sampléSanai vai sacilposanai? Kad Sillers raksta, Ra korim ka
dzivam mrim jaapjoz tragédija, tas ir analogijas - daudzbalsiba un mdra uzbive,
muzikas cilpa un mara aplis.

Drama starp neredzamam skanam memo attélu prieksa Norberts Vebers

Sadi apla vida drama norisins visa sava poétiskaja briviba. Runa ir par dramas
dzivoSanu skanas Rora ieskauta telpa. ApmeRlIetajam, dzivojot So dramu, paveras
divi skatpunkti, it k3 vins skatitos pa diviem logiem. Pa vienu redzams sniegputenis,
pa otru - sniega Rlajums, no Rura ara régojas iestigusu cilveku galvas. Tas, ko
redzam, ir vizuals, no sakotngja skanas notikuma atdalits elements. Nezinamas
izcelsmes sRanas ieskauta telpa redzami mémi atteli. To izkartojums lidzinas abam
par parodu sauktam antika teatra ieejam, Ruras atradas iepretim skatitaju tribinem
un pa Ruram Roris devas uz orhestru. Saja sakariba rodas vél citas asociacijas, proti,
ar koristu skaitu (laika periodd pirms Sofokla Roristu skaits bija 12), ka ari
tragedijas Rora garajiem baltajiem térpiem, Ras atsedza tikai Roristu galvas.

Abi videodarbi ir vizuali “preparati”, kas, tapat k3 skana, tapusi tehniska procesa.
Pec sakotneja dzirdama un redzama notikuma videoierakstiSanas materials tika
apstradats - montéts un sacilpots. AtSRiriba no skanas un sajutu tisas sinestezes
instalacijas vizualajam elementam ir cita nozime. Tas darbojas paraléli, bet
neatRarigi un akcenté “atsveSinatibu’, kas apzinati jau radita, tehniski saskaldot
sakotnejo dzirdamo vai redzamo notikumu.

Saja atsvesinatiba dramas protagonisti, proti - apmekletaji, var pilniba iedzilinaties
sevi, t. i, vini var eksistenciali piedzivot to, Ra zaudejusi siltumu, tuvibu un
harmoniju. Ta ir Evelinas Deicmanes dramas galvena ideja, jo Seit nav nepartrauktas
darbibas un logiska notikuma. Tas ir situaciju teatris, Ras galvenoRart piedava
teatri, netiek ieverots laika, telpas un darbibas vienotibas princips. Pat dramas
saikne ar “Seit un tagad” SRiet trausla, jo ierakstito skanu un uznemto attelu tacu
var parvietot 1aika un telpa ka mainigus lielumus.

Aukstuma, posta un grituma pamatsajita domine ari otraja Evelinas Deicmanes
darba dala - absurdi liela, no vairakiem zobratiem veidota RonstruRcija, kas darbina
skanuplasu atskanotaju un kam pakartots videodarbs. Izkartojums paver celu
apmeRletajam, tacu Sim celam nav nedz sakuma, nedz gala. Nemitiga nonemsanas
ar sniega bumbas velSanu, lidz bumba Rluvusi tik liela, ka vairs nav izRustinama pat
ar vislielako piepdli, Skiet veltiga un skaidri norada uz mitu par Sisifu.

Kas tas par mocibam, postu un cieSanam? Kade| Sis gritibas? Kada tam jéga? Ka
atbildi uz to izmantosim citatu no Albéra Kami esejas “Mits par Sisifu": “Absurdam ir
jéga vienigi tad, ja tam nepiekrit.”

F: Schiller v. Uber den Gebrauch des Chors in der Tragddie. In: Die Braut von Messina. Miinchen, 1966, S. 474.
(it. no Evelinas Deitmanes darba skices “SoundSnow” (Riga, 2009).
A. Kami. Mits par Sisifu. No francu val. tulk. Skaidrite Jaunaraja. Riga: Jumava, 2008, 42. Ipp.

Ekenfjorde, Marts 2009.
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Drama Amongst Invisible Sounds in front of Silent Images Norbert Weber

Drama Amongst Invisible Sounds

in front of Silent Images
Norbert Weber

Contemplations about Evelina Deitmane’s work “Season Sorrow”

“The introduction of the chorus would be the last, the crowning step; and if it
only served to openly and honestly declare war upon naturalism in art, to us it
should be a living wall which tragedy draws around itself in order to close itself
off completely from the real world, and to maintain for itself its ideal ground, its
poetic freedom.”

Sound comes from beneath the floor. Twelve sound columns form a chorus which
is moving around the room. The room resembles a place that was called “orches-
tra’ in the Antique Theatre. Key tone is formed by a sound akin to whetting the
Rnives. Clear crackling noise is similar to sound used by Iannis Xenakis in his
work “Concret PH". Musique concréte? Yes, that sound reminds of it, as well. Then
one can hear hollow wheezing, as if coming from twelve mouths whilst breathing
out in cold. The sounds are uncoordinated and fail to form a united rhythm that
is intoned by a chain gang in order to maintain their perseverance. This chorus
seems to be irredeemably lost, possibly due to being completely invisible, as
Evelina Deicmane has hidden it underneath the stage floor.

Floor is like the curtain of Pythagoras. Visitors find themselves to be on this side
of the curtain after entering the room, just like students of pre-Socratic philoso-
phy who thus were able to follow the lectures without being distracted by visual
stimuli. They were called acousmatics - listeners. Among those who tried to
continue pursuing the tradition established by Pythagoras, acousmatics were
the ones to abide by the teachers revelations and choose a religiously
philosophical path, as opposed to followers of a scientifically mathematical world
outlook.

As regards acousmatics, another curtain is present here. This curtain hides the
source of the sound's origin. This happens when the original sound is technically
reproduced, recorded on tape and processed. This form of acousmatics, which is
a further development of musique concréte in the context of music science, is
based on the separation of image and sound. With regard to Evelina Deicmane’s
work, it means that, instead of a chorus, there is record player underneath the
floor which reproduces the heavy breathing of the people more or less like
original.

Separation of sound from its visible source of origin and technical storage
thereof provides countless possibilities in reproduction. It is possible to create
certain sound images by means of adjusting the volume, speed and tone pitch of
the sound, using effects, varying the sound through multitrack recording and
other methods. Using a polyphonic composition, Evelina Deicmane reinforces the
interplay of the sounds of crunching snow and breathing, created by effort of the
twelve, thus attaining that the visitor, i.e., listener is taken over by the feeling
“as if severe cold takes over his body" .

Drama Amongst Invisible Sounds in front of Silent Images Norbert Weber

This particular drama is being addressed here, along with the necessity to deprive
the chorus of its initial sound before the drama can commence. It must be noted
that Schiller substantiated introduction of chorus with the necessity to declare war
upon naturalism in art. And what influence does processing of the sound material
have, for instance, sampling and loop? When Schiller says that the chorus should be
a living wall which tragedy draws around itself, he speaks of analogies, namely,
polyphony and 3 wall-type structure, loop and a circle wall.

Thus, in the middle of the circle, overwhelmed by its poetic freedom, the drama
goes on. It is about living the drama while being surrounded by the sound
chorus. Two viewpoints are revealed to a visitor who lives that drama. It is as if
looking through two windows. Snowstorm can be seen through one window, the
other one shows a snow plain with human heads sticking out of it. One sees 3
visual element separated from the initial sound event. The room surrounded by
sound of unknown origin hosts silent images. Their arrangement resembles both
entrances in Antique Theatre, called parodos, which were situated in front of the
auditorium and used by the chorus to enter the orchestra. Other associations
arise in this regard, namely, the count of chorus members (it was twelve during
the period before Sophocles) and long, white robes of tragedy chorus members
that uncover only their heads.

Both videos are visual compounds that, along with sound, are the outcome of
technical processes. After recording the initially audible and visible event on
video, the processing steps were taken - cutting and looping. In contrast to
synesthesia of sound and feelings, the visual element of the installation bears a
different significance. It exists in parallel, although on its own, and accentuates
the issue of “alienation” that has been provoked intentionally by means of
technical fragmentation of the initially audible and visible event.

Protagonists of the drama, namely, visitors can fully withdraw into themselves,
i.e., they can have an existential apprehension about the loss of warmth,
intimacy and harmony. It underlies Evelinas Deicmane's drama because there is
neither a continuous plot nor a logical event. It is a theatre of the situation, and
it provides reflections, therefore it is like the Absurd Theatre. The classic catego-
ries of drama - time, space and plot uniformity - are not observed here, just like
in the Absurd Theatre. Even the dramas connection with Here and Now seems to
be fragile, since the image and sound records can be relocated in time and space
as variables.

Basic feeling of cold, distress and hardship is also a dominant feature in the
second part of Evelinas Deicmane’s work - an absurdly large gearwheel mecha-
nism made of multiple parts which drives a vinyl record player, the latter being
arranged in parallel with multiple video projections. The arrangement clears the
way for the visitor, but this route has neither beginning nor end. In the endless
recurrences of rolling the snowball until it is so big that, despite the biggest
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effort, it cannot be moved, lies the futility which clearly refers to the myth of
Sisyphus.

What is this menace, distress and ordeal? Why is there this hardship? What
sense does it make? The answer can be found in the essay by Albert (amus The
Myth of Sisyphus: “The absurd has meaning only in so far it is not agreed to.”

Friedrich Schiller On the Employment of the Chorus in Tragedy, from “The Bride of Messina", translated by
George Gregory, FIDELIO Magazine, Vol Il, No. 1 Spring 1993.

Evelina Deicmane, quotation from the project outline SoundSnow, Riga, 2009.

Albert Camus The Myth of Sisyphus, translated by Justin 0'Brien, published by Vintage International, USA,
1991, p. 31.

Eckernforde, April 2009.
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Parejosas bedas / Season Sorrow

FRspozicijas darbs, video un skanas instalacija / Work of exposition, video and sound installation. 2009

s stastu stastu par mainigiem stavokliem daba un cilvekos.
Uzsnieg sniegs. Cilveki bezspécigi iestigusi sniega, tiem
[auts tikai vérat notiekoSo, un vini nespéj neko mainit.

(its citam tuvak un tuvak. (ensas sasildities izpisot
dvasuAukstums ir izmérams, toties tas idzigi ka cilvéku

emocijas nav definéjams. Vizualas ir tikai emociju izpausmes.

(ilveks ve| sniega bumbu, lidz ta ir tik liela, Ra nespé; vairs
izRustinat. Daba ziemu nomaina pavasaris, un sniegs un
sniega bumba paziid k3 nebijusi.

Daba tikai pasmejas par cilvéka emociju saveltajam ‘sniega
bumbam".

My story is about changeable states within nature and people. It has been
snowing. Peaple are feebly stuck in the snow, they can only observe the
course of events, and they are not able to change anything.

The get closer and closer to each other. They try to warm themselves by
blowing warm breath. The cold is measurable, albeit - just like human
emotions - it is indefinable. Only manifestations of emotions are visual.
Aman rolls 3 snowball... until it is so big that it cannot be moved. In nature,
winter is followed by spring, and snow - along with the snowball -
disappears, as if they had never existed.

Nature just laughs about “snowballs” rolled up by human emotions.

Parejosas bédas / Season Sorrow

Parejosas bédas / Season Sorrow, 2009
Video kadri
Video Stills

Evelina Deicmane
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Agrakie darbi / Prievious works

Evelina Deicmane
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Nje mechtaj i nje dumaj / Don't dream and don't think about it

SRanas un video objekts. 2008 / Sound and video object. 2008

Uz paaugstingjuma zem stikla kastes atrodas atskanotajs,
Ras spélé vinila plati. Ta ir vidd pargriezta un saliméta no
divam dazadam pusém. Katra plates pusé ir dzirdamas
dziesmas, kas raksturo divus atSkirigus laika periodus.
Platei skanot, rodas jauns muzikals troksnis.
Atskanotajam blakus tiek projicéts video, Rura redzama
mana vecmamina. Tas seja mainas, un izmainas liecina par
dazadiem dzives posmiem un atminam, Ro izraisa dzirdetas
skanas.

Arecord player playing a vinyl disc stands on a platform beneath a glass box.
The discis cut in the middle and glued together from two sides. Each side has
different songs recorded that typify two different epochs. Playing this record
creates 3 new, musical noise.

Avideo capturing my grandmother is projected close to the record player. Her
face changes and so tells about different periods in life and memories stirred
by the songs heard.

39
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Zupas edgja / The Soup Eater

Zupas edeja / The Soup Eater

elina Deimane

Video un skanas instalacija / Video and sound installation. 2007

3
alkmetigas makslas

galerija “NGBK", Berline

N shatiens’, 2. Maskavas

Video redzama sieviete éd zupu, stavédama uz galvas, t3
padarot tadu ikdieniSku nodarbi ka £5ana gana sarezgitu.
Bt izsalkuSam iespéjams, pat stavot uz galvas, toties bez
Zupas kajam gaisa nepastavesi.

It ka viss pavisam vienkarsi, tikai ta noladéta gravitacija.
(itadi - &d, ka gribi.

The video features a woman who is eating soup while standing on her head,
thus making such a commonplace everyday activity as eating rather
complicated.

You can be hungry even while standing on your head, yet you wonit be able to
stand on your head if you havent had “soup” ina while.

This seems simple enough, yet there is that damned gravity. Otherwise, eel
free to eat in whatever way you like.

deja/ The Soup tate

upas edaja/
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Diametrs 761/ D|ameter 761

SkRanas instalacija /Sound installatior

Starptautiskais nepieradingtas mizikas festivals,

%l‘uilea;h Riga
bifions

Mikrofons traucas pa telpu, radot skanu un ierakstot to. A microphone sweeps across the room, thus at the same time creating sound
Nekas nepaliks neierakstits, jo ipasi izveidota mehanisma  and recording it. No sound will remain unrecorded, as the recording speed of
skanas ierakstiSanas atrums ir 761 mph, - ta ir skanas  the custom-designed mechanism is 761 mph, which is the speed of sound.
atruma ieraksta masina.
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Elfas un Jupiters /

Skanas instalacija. 2007 /S

Pamestas industrialas telpas tiek uzblvets ipass
mehanisms, kura uzdevums - radit jaunu skanas makslas
darbu.

SeSi lentas magnetofoni izkartoti telpa tos vieno
magnetofona lentas cilpa. Sim mehanismam ierastot un
atskanojot ierakstito tiek veidota telpas skanu arhitektira.
Lentas cilpas ierakstito troksni, Skersojot telpu atskano pie
pretéjas sienas novietotais magnetofons. Divu mehanismu
ierakstitas cilpas nebeidzami parklgjas.
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Teiksma - pasakas par cilveku izturéSanos /

Objekti / Objects. 2007

Pasakas biezi vien tiek stastits par tumsiem meziem,
kuros dzivojot brinumainas radibas. Un tikai daziem
izdodas tas satikt - apmaldoties.

Darbs ir fotografiju sérija, Ruras pamata ir pasakas par
cilveka iztureSanos, ko izraisa brinumi un misterijas vai
slepenas norises, Ruras var notikt tikai privataja,
personiskaj3 telp3 un Ruras nevar izskaidrot cits. Sajos
stastos cilvéRs parvérsas par dzivnieku un apkartne - par
meZu. Fotografijds redzamas hibridas butnes Saja
mistiskaja norise. Telpas ir meZi, Rur mums atklajas
noslépumu bitiba. MeZs, ko veido mébeles, paklajs un
zeme, krésli un celmi, radio un zari. Liela balerina lido putnu
makoni, un Reizars mirst viens pats savas istabas tumsa...
(ilvéks ir dzivnieks, un vina dabiskais stavoklis ir
intimitate




Tales about Human Behaviou elina Deic

52 Teiksma - pa Fairy-Tales about Human Behavio elina Deicmane, Teo Mersje / Teo Mercier 53

par cilveku iztures

FairyTa
Instalacijas dafa
Installation part
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Evelina Deicmane
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Grupu izstades
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Maskava, Krievija ; “Time Will Show”, “Museumsberg Flensburg’, Flensburga, Vacija 2007 “Jauno
makslinieku triennale”, “Rittelkonna’ izstazu zale, Tallina, Igaunija; “Skan”, Starptautiska skanu
instalaciju izstade, F. Brivzemnieka iela 26/28, Riga “Mobilais muzejs’, Andrejsala, Riga; “Baltijas valstis.
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